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Time Unfolding
Concerto for Alto Saxophone and Wind Ensemble 

Piano Reduction 

I. Abundance Ratio
II. Infrared
III. Metallicity

Duration: ca. 12:00 

Performance Note 
It is recommended (but not required) to perform this work with accompanying projections 
of digital images from the James Webb Space Telescope. To receive a curated set of 
images, please contact alex@alexandragardner.net. 

Program note for Time Unfolding 

Time Unfolding is inspired by the captivating images of galaxy and star formation 
from NASA’s James Webb Telescope. The composition explores the profound implications 
of the nature of time, considering that the images, captured using infrared light, traveled 
billions of light years and provide glimpses into the early stages of the universe. 

Each of the three movements is named for a method to capture information about the 
substance of stars and galaxies. The exuberant, bubbling opening movement, “Abundance 
Ratio,” quantifies the amounts of individual elements in stars. In the slower, ethereal 
middle movement, “Infrared,” I imagine the saxophone as a laser beam illuminating its 
surroundings as it sweeps through its full sonic range. “Metallicity” tracks the heavier 
metal elements in stars and nebulae; the final movement is a forceful, driving groove with 
racing passages for the saxophone and an explosive finish. 

This music is dedicated to my father, who transitioned to stardust during the composition 
of this work. 

Published by Alexandra Gardner / A. Gardner Music 

alexandragardner.net 
__________________ 
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a tempo    

  
     








    
























70 


     



 
     











   
      

.  


    




C        


     
 










76         


     

          


    

          

   
     

     
    
     

          
   
    

 

  




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













81            

        
     

flowing


           

    
     

           


    

           

    
  

     
  



















85                

   
       

             
   
   

   
   
       


q = 172 Rollicking

 sempre

D




        
























89 

     
   



     
   



     
   



     
  



     
   



       
   






























95 
       



         
         

    

    
     

    


     

            
3 3 3 3    

     

swirling



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


















100          
3 3   

   

E

   

    
       








   
       



    
       















104 

          
       


       



       



       



       


























109         3 3 3

  
  

swirling





        
3 3 3  

  

   
       


 
       


        3 3 3

  
  




























114         
3 3 3  

  

   
       


 
       
       


     

3 3     
3 3








   
   

     
     
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


















119            3 3

3 3





            

3 3 3

            
3 3 3










  



   





cantabile  






































125 




gently



  
3


 


  


 

  




 


 




 




 



































rit.
132 


 





 




 




 




 


  




 






















139     





q = 120

F      




     




        

          





     
        
  


più mosso

      

 




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

















144 
       
  


        
  



     
 


    
 






a tempo        


     










150       
  
  

 



    


 

  

         

 
 

 



           



           




























155            


 


         

3

      
   





G

        
        
  


(8va optional)

       
        
  

























159      

        
  

    
     
 



     
    

  

          

  
    

    



     


       
 
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


















 

Ped. Ped.

165 









 



 





   

3 

q = 84 Radiant, calm
II. Infrared

l.v. sempre








 
   

3 


warmly


















172 







 











 

 


 
   

3 




sim.



 
 



 


 
 











 
180 






 
 




 


   

3    
3 3









3 3 3 3

 



 

3 3

  3 3





   


3 3 3 3













187 


   3   





 









      5

  
 





H                    
6 3 6 

 

 

9Time Unfolding

PERUSAL S
CORE —

 N
OT FOR P

ERFORMANCE





















192 

 





  
  






             

6 6  
   



focused  
  
 




















197              

3 5


               
6  



            
6 6

 


 

 
  

  


























201      
5   

   

 



      

     
   


            6

5

 
 

       
3



 


  


























Sost.

206 

 

                  
3 5 6

5


   


     

3


 

 

    
    

 

   3


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



























Sost.

211 


   3



 
  

   




       




          
5 5     

5

   





    



















Sost.

216    
    
     

 
  
  



I         
3  

  


      
  
  


















220          

         
         

       
       
     





            
       
 

     
3 3

        
 

































Sost.

224           
6

    
 

   
   
 

  






           
 

l’istesso tempo
J


         
 



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






















228 
        
 




           



           



       





























232    
           
 

  
         
 

   
        
 



  

           

























236      

           


        
3 3        
3 3        
3 3



   

           

























239  

     
       

  

          


   

     
         

   

      3 3

    3 
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
























243      
     


3

3

 





                  
3 5 6 5






  


 



  















































Sost.

247    


   

3

 


K   




 

 
 

 


 



 
 

 
  
 





















Sost.

253 
   
 




        

3 3


    
3

        
3 3 3

 
      

3 3

  
l.h.

   
3 

 

   

 
    

3





























259 

   
   

  

 








 
 

   
3




   



 




 







 




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




































Ped.

267 
   

3      
3 3



      3

3

      
3 3



 


 


  
 


 










 


































273 
   
   

e = 192 Heavy Groove

III. Metallicity




 
 


    
    





                           
7

7

7 7










































278    
   
   






 
 

                           
7

7
7 7



    
    
    








 

 








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


























282 















  
   
    


L   

  

  






   
   

  
     

   


   
































291 
     



   
 


     



     




    




    
    































297 
  
  






           
6 6




M

  










 
 

    
  
  






















304   

          
          





  
           
           


          
          

   
  
  
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











 



308 

   
   

     




 
 




   




   



   
   
   
 


 


































315    




     

   
  





 

   
   





   






 






















320  

              
      

N  

             
  

    

 

             
      

sub. 























323 

         
      

       
      
       





      

 
 





O            











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
















328              







           







            

 















333                




               



           





  
   


P   
     
 

















338   

    
 



  
    
 

  
    
 


    



  
    
  

  
    
 

  
    


  
    

 
 

      




























346 

   
    



      

     

  

   
  



Explosive
Q

 

   

  

   
  

  

   
  

  
   
  

 
   

      

     

























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






















353     

        

    
   
   

    

  
  

     

     
     




 

   







R















 

 















359 

              


unmeasured—make a bubbling texture (okay to mix up notes!)

 sotto voce


















362

                           








   
     


 

     
   

gliss.


 

 

























Sost.

365


           
             



      

      

   
   
    


  





 
   

      

     


 


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






369

               




               


 

  
     
 

 






   
 

 
 














373   

   
   







   
 
 





(8va optional)






  
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